

































































































































































Auguste Perret: Church of St. Therese at Montmagny near Paris, 1925. 
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Fritz Metzger: Church of St. Charles Borromeo, Lucerne, 1933. 
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Fritz Metzger: Church of SS. Felix and Rcgula, Zurich, 


Plan: 

1 Main Entr 

2 Baptistry, 

3 Chapel fo 
week-day use 

4 Side entra 

5 Confessior 

6 Side altar 

7 Cloak rooi 

8 Sacristy. 
9, 10, 11 Pi 
bytery. 

12 Tower. 

13 Parish hi 










































































Burlage and Niebuer: St. Joseph’s, Greven, Westphalia. The basic idea was to 
make the sanctuary a laminated enclosure, corresponding to the beamed roof. 











Rudolf Schwarz: Church of the Assumption, Wesel, 1951-52. 
Above: looking towards the altar. 

Below: looking towards the west wall. 































Church of the Sacred Heart, Audincourt, France: One of a series of glass block windows 
by Fernand Leger illustrating the instruments of the Passion. 







































v of the altar. Note the light, airy, tent-like construction. 


Dominikus Bohm: Church for summer visitors at Nordemey. 
A view of the entrance-porch and bell-tower. 


























La Purisima Church interior. 











,mil Steffann: Franciscan church at Cologne. An interior resulting from partial 
lodern reconstruction of the surviving ruins on the old plan. 



















Emil Steffann: Reconstruction of the neo-Gothic choir of the Franciscan church at Cologne. 
The remaining part of the building, with its historicist character, blends successfully with i 
modern design. 













Hans Schadel: St. Kilian’s, Schweinfurt, 1953. 















Dominikus and Gottfried Bohm: St. Antonyms, Munster, 1951. 
A modern interior in a burnt-out neo-Baroque shell. 


























Rudolf Schwarz: St. Michael’s, Frankfurt, 1954, 


illing: Plan for the Church of 
Angels, Wesel. 


Though so different from each other, 
all these plans illustrate the aim 
of emphasizing the brotherhood of the 
congregation gathered round the 
altar, and the altar itself as the 
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Hans Schwippert: Reconstruction of St. Engelbert’s, Mulheim, Ruhr, 1952-53. The altar, a 
plain table, is set slightly above the nave level. Altar, ambo, communion rails and benches 
all form a properly planned unity. Only the walls of the neo-Gothic church (1901) 
remained; pillars and roof had been destroyed. Above stucco ceiling is a steel frame resting 
on very slender supports; steel tubes tapering towards the base. 





































